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Tatterdemalion, Liverpool Street Gallery, Sydney, Australia.

Nicole Ellis Fabrications, Drill Hall Gallery, ANU, Canberra, Australia.

New Relics, Concrete Abstractions, Conny Dietzshold Gallery, Sydney, Australia.
Artifact, James Dorahy Project Space, Sydney, Australia.

Fabric Work, Factory 49 Sydney, Australia.

Fabric Paintings, Factory 49, Sydney, Australia.

Stratum, Greenaway Art Gallery, Adelaide, Australia.

Interventions, Greenaway Art Gallery, Adelaide, Australia.

Residue, Tin Sheds Gallery, Sydney, Australia.

From The Floor - People’s Federal Convention, Bathurst 1896, Bathurst, Australia.
All that goes with it, Greenaway Art Gallery, Adelaide, Australia.

Below the Waterline, Olympic Arts Festival, Customs House, Sydney, Australia.
Engram, Greenaway Gallery, Adelaide, Australia.

Memorandum, Glare/Vitrine, Artspace, Sydney, Australia.

Rollcall, Casula Powerhouse, Casula, Australia.

Stripped Bare, Greenaway Art Gallery, Adelaide, Australia.

Arrested Sites, Hyde Park Barracks Museum, Sydney, Australia.

DC-Art, Sydney, Australia.

DC-Art, Sydney, Australia.

Missing Persons, Avago, Tin Sheds Gallery, Sydney, Australia.

Mori Gallery, Sydney, Australia.

University of Tasmania, Hobart, Australia.

Contemporary Art Centre of South Australia, Adelaide, Australia.

Selected Group Exhibitions
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2019
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Second Look: remade and reimagined textiles, curators Barbara Rogers, Liz Williamson,
Barometer Gallery, Sydney, Australia.

Ravenswood Australian Women’s Art Prize, Ravenswood School for Girls, Sydney, Australia.
Que des Femme...only women...biennale international d’art non objectif de la ville de Pont de
Claix, International curator Roland Orepuk, Sydney curators, Lisa Pang, Anya Pesce, Factory
49, Sydney, Australia.

Second Look: Handmade Textiles, curators Liz Williamson, Barbara Rogers, Barometer
Gallery, Sydney, Australia.

Articulate turns 10, Articulate Project Space, Sydney, Australia.

From a White Ground, Nicole Ellis & Barbara Halnan, Articulate Project Space, Sydneu.
Aguilar/Inn/Ellis, curator, Ben Gavin, Chauffeur, Sydney, Australia.

Intercontinental Line: Reflection in Progress, Europe/Australia, curators Bogumila Strojna,
Barbara Halnan, Abstract Project Gallery, Paris, France.

Ferret, Articulate Project Space, Sydney, Australia.
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Artist Profile: Australasian Painters 2007-2017, curators Kon Gouriotis and Lucy Stranger,
Orange Regional Gallery, Orange, Australia.

International Concrete, curator Judith Duguemin, Marcela Jardon Art Gallery, Barcelona,
Spain.

Found in Translation, Stacks Projects, Sydney, Australia.

Repurpose, curator Tony Oates, Drill Hall Gallery, Canberra, Australia.

Flag Wavering, curator Pia Larsen, SLOT Window Space, Sydney, Australia.

Sydney Contemporary Art Fair, Conny Dietzshold Gallery, Sydney, Australia.

Affiliated Text, curators, Lynne Barwick, Bronia Iwanczak, Cross Arts Books, Sydney, Australia.
Feral, curator Margaret Roberts, Articulate Project Space, Sydney, Australia.

Melbourne Art Fair, Conny Dietzshold Gallery, Melbourne, Australia.

The Democracy of Drawing 1, curators Dr. Sally Clarke and Brenda Factor, Airspace Projects,
Sydney, Australia.

The 63 Blake Prize, University of New South Wales Galleries, Sydney, Australia.

The Mosman Art Prize, Mosman Art Gallery, Sydney, Australia.

Extinct Extant, curator Dr. Sally Clarke, Airspace Projects, Sydney, Australia.

Quadrant, Factory 49, Sydney, Australia.

Middle Head 33° 50’ S 151° 14’ E, curators John Cheeseman, Katrina Cashman, Julie Petersen,
Mosman Art Gallery and Middle Head Site, Sydney, Australia.

Backstage, Conny Dietzshold Gallery, Sydney, Australia.

Pourquoi pas../ Why not... curator Roland Orepuk, 2e Biennale Internationale d’art non
objectif, Moulins de Villancourt, de la Ville de Pont de Claix, France.

THIS is the new black, pop-up space, curator James Dorahy, 462 Oxford St, Sydney,
Australia.

Annual Members Show, Factory 49, Sydney, Australia.

Collection 4, curator Adrian Clement, Articulate Project Space, Sydney, Australia.

Collectors Space, curator Natalia Bradshaw, Art Month Collector’s Space, Sydney, Australia.
Time & Vision: New Work From Australian Artists, curator Paul Bayley, Australia Council for
the Arts/Acme Studios, Bargehouse, Oxo Tower Wharf, London, UK.

Studio Exhibition, Redgate Studios, Beijing, China.

Recycled Dreaming, curator Bronia Iwanczak, Cross Art Books Drawing Room, Sydney,
Australia.

Petite Miniature Textiles, Wangaratta Art Gallery, Wangaratta, Australia.

Six Years of Projects 2006-2012, James Dorahy Project Space, Sydney, Australia.

Annual Members Show, Factory 49, Sydney, Australia.

Group Print Show, Factory 49, Sydney, Australia.

Paris 1911-Sydney 2011, curator Terence Maloon, Alliance Francaise, Sydney, Australia.
2020, curators Jonfrumart Foundation and Robert Lake, Damian Minton Annex Space,
Sydney, Australia.

Factory 49 Project Show, Galerie bij de Boeken, Drufabriek Cultural Centre Ulft, Netherlands.
Fundraiser Exhibition, Tin Sheds Gallery, Sydney, Australia.

Factory 49 Group Show, Art Month, Factory 49, Sydney, Australia.

Constructed Painting, curator Francesca Mataraga, Level 17 Artspace, Melbourne, Australia.
Fisher's Ghost Art Award, Campbelltown Art Centre, Campbelltown, Australia.

Liverpool City Art Prize, Casula Powerhouse, Casula, Australia.

Shelf Life, Delmar Gallery, curator Catherine Benz, Trinity Grammar School, Sydney,
Australia.

Non-Objective Group Show, Art Month, Factory 49, Sydney, Australia.

Tempo Reale 09, curator Jacopo Benci, The British School at Rome, Rome, Italy.

Liverpool City Art Prize, Casula Powerhouse, Casula, NSW, Australia.

Port Arthur Project, curators Noel Frankham and Julia Clark, Ten Days on the Island, Port
Arthur Historic Site, Port Arthur, Tasmania, Australia.

Books Made by Artists, curator Jo Holder, 5" Sydney Book Fair, The Rex Centre, Sydney,
Australia.

Transit_1, curator Jacopo Benci, The British School at Rome, Rome, Italy.

Transiti, curator Jacopo Benci, Spazio Cultura, Aemilia Hotel, Bologna, Italy.

London: Looking East, Australian Artists in the Australia Council Studios, 1985-2002,

curator Jonathon Holmes, Plimsoll Gallery, Hobart, Australia.

Members Exhibition, Asia Australia Art Association, Sydney, Australia.
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Notebooks at Dockworks; Origin of Ideas Archive, curator Elizabeth Day, Hobart Summer
Festival, Constitution Docks, Hobart, Australia.

The First International Sculpture Symposium, China-Kunming International Sculpture Festival,
Kunming, China.

Small Offerings: Srilanken and Australian Artists exhibition for Tsunami relief effort in
Srilanka, curator Jo Holder, The Cross Arts Projects, Sydney, Australia.

Significant Tilt - Art and the Horizon of Meaning, curator Rod Pattenden, Macquarie
University, Sydney, Australia.

Third International Sculpture Symposium, Hue Festival 2002, Hue Vietnam.

A Silver Lining, curator Nick Waterlow, lvan Dougherty Gallery, Sydney, Australia.

Paris Days, curator Liz Ashburn, lvan Dougherty Gallery, Sydney, Australia.

A Studio in Paris: Australian Artists at the Cite 1967-2000, curator Jane Watters, S.H. Ervin
Gallery, Sydney, Australia.

Histories in the Making, curator Felicity Fenner, Ivan Dougherty Gallery, Sydney, Australia.
Tachikawa International Art Festival 2000, curator Emiko Namikara, Tokyo, Japan.
Harbour, curator Peter Emmett, Sydney 2000 Olympic Arts Festival, Museum of Sydney,
Sydney, Australia.

Shifting Currents, lvan Dougherty Gallery, Sydney, Australia.

Shields, Casula Powerhouse ARTS Centre, Casula, Australia.

Exposition Collective, Cite Internationale des Arts, Paris, France.

Shields, Second Canberra National Sculpture Forum, Canberra, Australia.

Co-Existence, Australian Artists Against Racism, curator Ace Bourke,

Hogarth Galleries, Sydney, Australia.

Sextet, curator Nick Waterlow, Ivan Dougherty Gallery, Sydney, Australia.

In Process, curator Felicity Fenner, lvan Dougherty Gallery, Sydney, Australia.

Tenth Anniversary Show, First Draft Gallery, Sydney, Australia.

Pulp Friction, touring exhibition, SATEP, Adelaide, Australia.

~bimbi, Performance Space, Sydney, Australia.

Down the Drain, curators Fine Rats International, Bath Row, Birmingham, UK.

Chameleon: a decade, Long Gallery, Hobart, Australia.

Circle, Line, Square - Aspects of Geometry, curator Sioux Garside, New England Regional Art
Museum, Albury Regional Art Centre, Albury, Australia.

Circle, Line, Square, Aspects of Geometry, curator Sioux Garside, Campbelltown Bicentennial
City Art Gallery, Newcastle Regional Art Gallery, Newcastle, Australia.

A Hundred Years, curator Felicity Fenner, lvan Dougherty Gallery, Sydney, Australia.
Approaches to the Sublime: the esoteric in painting, curator Nick Waterlow, Ipswich Regional
Art Gallery, lpswich, Australia.

Shifting Edges: Art on Site, curator John Kirkman, Open Museum, Casula Powerhouse,
Casula, NSWw, Australia.

Matter and Mutations, curator Alan Krell, Singapore Festival of Arts, The Substation Gallery,
Singapore.

Virtu, curator Nick Waterlow, Ivan Dougherty Gallery, Sydney, Australia.

Approaches to the Sublime: the esoteric in painting, curator Nick Waterlow, lvan Dougherty
Gallery, Sydney, Australia.

Manu et Mente, Ivan Dougherty Gallery, Sydney, Australia.

Discontinuous Proportion, Blaxland Gallery, Sydney, Australia.
Heterogeneity/Herterogeneity, curator Annette Van den Bosh, Campbelltown City

Art Gallery, Campbelltown, Australia.

The Lie of the Land, Landscape a Sense of Place, curator Sue Rowley, Mitchell Library,
Sydney, Australia.

Painting, Photography, Ceramics, University of Western Sydney, Macarthur, NSW, Australia.
The Ideal Format Show, Northern Territory Centre for Contemporary Art, Darwin, Australia.
The Passion Show, Sylvester Gallery, Sydney, Australia.

Foundry Artists, the Foundry Gallery, Sydney, Australia.

Gallery Artists, Gore Street Gallery, Melbourne, Australia.

Structures of Necessity, First Draft Gallery, Sydney, Australia.

Arienale, EMR Gallery, Sydney, Australia.

First Show, DC-Art, Sydney, Australia.

Expatriates: Exiles, curator Paul Hewson, Adelaide Festival Gallery, Adelaide.

Long Gallery, University of Wollongong, Wollongong, Australia.



The Loveliest Show on Earth, Mori Gallery, Sydney, Australia.

1984 Art Walk, Adelaide Festival of Arts, Design Centre, Adelaide, Australia.

Expatriates 2, Contemporary Art Centre of South Australia, Adelaide, Australia.
1983 Raw State, Anzart-in-Hobart, Chameleon Gallery, Hobart, Australia.

Adelaide Painters Drawing, curator Chris Coventry, Chameleon Gallery, Hobart, Australia.
1982 From The Inside Out: Aspects of Women’s Art, curator Margot Osbourne, The Women

and Arts Festival, Crafts Council Gallery, Sydney, Australia.

Detours by Tender Aliens, Long Gallery, Hobart, Australia.

Flights of Fantasy, Salamanca Arts Festival, Long Gallery, Hobart.

Alice Springs Art Prize, Alice Springs Art Foundation, Alice Springs, Australia.

1979-80 Annual Member’s Exhibition, Contemporary Art Centre of South Australia, Adelaide, Australia.
1978 Channel 10 Young Artists Award Invitational, Festival Theatre, Adelaide, Australia.
Performances

1983 Formal Complaint, Pier Group: Strahan, Tasmania, Australia.

Nuclear Fishin’, Pier Group: Hobart, Tasmania, Australia.
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